This intriguing festschrift honours the self-acknowledged 'inventor' of PreRaphaelite studies, William ('Dick') E. Fredeman. David Latham, currently editor of the Journal of Pre-Raphaelite Studies, states that 'Haunted Texts attempts to meet the challenge of defining and illustrating the full spectrum of Pre-Raphaelitism.' Defining the full spectrum of 'Pre-Raphaelitism' a term including not only the Pre-Raphaelite Brotherhood founded in 1848
and E. Warwick Slinn's essays both note the importance of Dante Rossetti's Early Italian Poets, but where McGann discusses Rossetti's theory of translation and then provides close readings of individual poems in relation to this theory, Slinn analyses the 'structure of desire' he believes Rossetti transfers from the Italian poets to The House of Life, proposing that this structure ends in the male speaker's 'self-enclosure.' These two essays are thus most usefully read together, precisely because they draw from the entirely different fields of translation and its poetics, and the psychoanalytic analysis of masculine desire. Roger Peattie's study of William Michael Rossetti's promotion of Christina Rossetti's career invites comparison with Fredeman's promotion of Pre-Raphaelites in general. J. Hillis Miller's Derridean analysis of how the original text, though still essential to scholars, is transformed by the new communications technologies is even more thought-provoking when compared with Nadel's description of Fredeman's dedicated discrimination of minute details that differentiated even a faithful facsimile from the original. Miller's analysis of a painting by Whistler as manipulated on the computer screen demonstrates that researchers today see 'details' never before seen by researchers, yet recognizes himself as uneasily poised between the two epochs of the printed book or original painting and that of the Internet, still desiring to hold 'one of those old books in William Fredeman's collection in my hands. ' Four of the essays focus on decorative and graphic arts, and are accompanied by an appropriately generous selection of black-and-white plates. Latham's essay breaks new ground in his reading of William Morris's textiles and wallpapers as texts that suggest a remarkably consistent political vision. Carolyn Hares-Stryker's discussion of Arthur Hughes's illustrations for children's books resists the current critical preoccupation with erotic and sexual connotations, finding instead sweetness and innocence, maternal power and beauty, and joyful brotherhood. Allan Life provides a culturally sensitive reading of symbols of the masculine and feminine in Arthur Boyd Houghton's illustrations for The Thousand and One Nights. Lorraine Janzen Kooistra brilliantly exposes the revolutionary nature of Aubrey Beardsley's art as challenging that most basic of binary oppositions, the male/female division.
Haunted Texts stands as a coherent entity that both describes and, in its accounts of and by Fredeman, restages the history of Pre-Raphaelite studies, while also expertly representing the extremely varied subjects and critical methodologies now being produced in this field. 
